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The Demise of Imam Faustus contains a foreword by Professor Tariq Ramadan and accompanying student notes.
Reviews "The creative spirit of Islam is rarely manifest in public nowadays and is mostly encountered in a fossilised
state in museums and history books.

The play shares certain elements with its ancestor, the medieval morality play: Yet it breaks with tradition in
two important respects: Faustus pursues his grand aspirations in what Marlowe portrays as a repressive
climate of Christian orthodoxy, which, in designating certain knowledge as forbidden, blocks fulfillment of his
desires and effectively becomes his antagonist. The play opens with Faustus in his study. He has plumbed the
depths of all disciplines and found them unfulfilling. He decides his best hope is necromancy, an art forbidden
by Christian doctrine. Planted in the text, even from the beginning, are warnings of the terrible fate awaiting
Faustus. Similarly, when Mephostophilis tells Faustus that Lucifer was thrown from Heaven for aspiring pride
and insolence, the audience recognizes that Faustus exhibits the same faults and may meet the same fate.
Counterbalanced against this carefully crafted tragic inevitability is the hope that Faustus will repent and save
himself. Faustus serves only his own appetite. Faustus effects a hasty turnabout of meaning in an ironic echo
of his previous phrase: Disillusionment follows rapidly on his pact. Faustus asks for a wife; but marriage is a
sacrament, so Mephostophilis cannot provide one. When Faustus questions him about astronomy,
Mephostophilis tells him nothing the scholar Wagner could not have told him. Although the Chorus reveals
that Faustus attains fame for his learning, his achievements are superficial and empty in comparison with his
grandiose intentions at the outset. He humiliates the pope a typically Marlovian scenario , avenges some petty
wrongs done to him by Benvolio by attaching antlers to his head, and entertains the duke and duchess of
Vanholt with insubstantial illusions. Often, scenes of horror are not directly represented on stage but chillingly
evoked in words. That the audience is told this by Faustus rather than seeing it for itself lets it experience the
terror through his awareness. Desperation is conveyed in the rapid and diminishing series of time extensions
that he demands. The traditional morality play affirmed Christian virtue and faith and condemned the vices of
those who strayed from the path. Doctor Faustus offers no such comfortable framework. It does not offer a
reassuring affirmation of Christian faith or a straightforward condemnation of Faustus. Instead, it presents a
disturbing challenge to the cosmic order as defined by Christian orthodoxy.
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Chapter 2 : Matthew Wilkinson (Author of The Demise of Imam Faustus)
Although it deals with deep issues, The Demise of Imam Faustus is written in a very readable and enjoyable style. One
of the best things I've read in a long time!

In Histriomastix , his polemic against the drama, William Prynne records the tale that actual devils once
appeared on the stage during a performance of Faustus, "to the great amazement of both the actors and
spectators". Some people were allegedly driven mad, "distracted with that fearful sight". Bushnell transferred
his rights to the play to John Wright on 13 September The title page attributes the play to "Ch. It is merely a
direct reprint of the text. The text is short for an English Renaissance play, only lines long. The quarto,
published by John Wright, the enlarged and altered text; usually called the B text. This second text was
reprinted in , , , , and as late as Additions and alterations were made by the minor playwright and actor
Samuel Rowley and by William Borne or Birde , and possibly by Marlowe himself. By the s, after influential
studies by Leo Kirschbaum [5] and W. Kirschbaum and Greg considered the A-text a " bad quarto ", and
thought that the B-text was linked to Marlowe himself. Since then scholarship has swung the other way, most
scholars now considering the A-text more authoritative, even if "abbreviated and corrupt", according to
Charles Nicholl. Another difference between texts A and B is the name of the devil summoned by Faustus.
Text A states the name is generally "Mephistopheles", [8] while the version of text B commonly states
"Mephostophilis". As an Elizabethan playwright, Marlowe had nothing to do with the publication and had no
control over the play in performance, so it was possible for scenes to be dropped or shortened, or for new
scenes to be added, so that the resulting publications may be modified versions of the original script. However,
most scholars today consider the comic interludes an integral part of the play, regardless of their author, and so
they continue to be included in print. Several soothsayers or necromancers of the late fifteenth century adopted
the name Faustus, a reference to the Latin for "favored" or "auspicious"; typical was Georgius Faustus
Helmstetensis , calling himself astrologer and chiromancer , who was expelled from the town of Ingolstadt for
such practices. Subsequent commentators have identified this individual as the prototypical Faustus of the
legend. He made three main additions: Structure[ edit ] The play is in blank verse and prose in thirteen scenes
or twenty scenes Blank verse is largely reserved for the main scenes while prose is used in the comic scenes.
Modern texts divide the play into five acts; act 5 being the shortest. As in many Elizabethan plays, there is a
chorus which functions as a narrator , that does not interact with the other characters but rather provides an
introduction and conclusion to the play and, at the beginning of some Acts, introduces events that have
unfolded. Along with its history and language style, scholars have critiqued and analysed the structure of the
play. He stresses the importance of the soliloquies in the play, saying: The soliloquies also have parallel
concepts. In the introductory soliloquy, Faustus begins by pondering the fate of his life and what he wants his
career to be. He ends his soliloquy with the solution and decision to give his soul to the devil. Similarly in the
closing soliloquy, Faustus begins pondering, and finally comes to terms with the fate he created for himself.
Please help improve it or discuss these issues on the talk page. This section possibly contains original
research. Please improve it by verifying the claims made and adding inline citations. Statements consisting
only of original research should be removed. May This article needs attention from an expert in Literature.
The specific problem is: WikiProject Literature may be able to help recruit an expert. May Faustus learns
necromancy [ edit ] In the prologue, The Chorus introduces the reader to Faustus and his story. He is described
as being "base of stock"; however, his intelligence and scholarship eventually earns him the degree of a
Doctor at the University of Wittenburg. Faustus comments that he has mastered every subject he has studied.
He depreciates Logic as merely being a tool for arguing; Medicine as being unvalued unless it allowed raising
the dead and immortality ; Law as being mercenary and beneath him; and Divinity as useless because he feels
that all humans commit sin, and thus to have sins punishable by death complicates the logic of Divinity. He
dismisses it as "What doctrine call you this? Que sera, sera" What will be, shall be. Faustus instructs his
servant Wagner to summon Valdes and Cornelius, a famous witchcrafter and a famous magician, respectively.
Two angels, called the Good Angel and the Bad Angel, appear to Faustus and dispense their own perspectives
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of his interest in magic and necromancy. Though Faustus seems momentarily dissuaded, he is apparently won
over by the Bad Angel, proclaiming, "How am I glutted with conceit of this" "conceit" meaning the
possibilities magic offers to him. The two scholars worry about Faustus being corrupted by the art of Magic
and leave to inform the rector of the university. That night, Faustus begins his attempt to summon a devil in
the presence of Lucifer and other devils although Faustus is unaware of their presence. After he creates a
magic circle and speaks an incantation through which he revokes his baptism, a demon a representative of the
devil himself named Mephistophilis appears before him, but Faustus is unable to tolerate the hideous looks of
the demon and commands it to change its appearance. Faustus, seeing the obedience of the demon in changing
its form, takes pride in his skill. He tries to bind the demon to his service, but is unable to because
Mephistophilis already serves Lucifer, who is also called the Prince of Devils. Mephistophilis introduces the
history of Lucifer and the other devils while indirectly telling Faustus that Hell has no circumference nor limit
and is more of a state of mind than a physical location. The pact with Lucifer[ edit ] Using Mephistophilis as a
messenger, Faustus strikes a deal with Lucifer: After cutting his arm, the wound is divinely healed and the
Latin words Homo, fuge! Mephistophilis brings coals to break the wound open again, and thus Faustus is able
to take his oath written in his own blood. Wasting his skills[ edit ] Faustus begins by asking Mephistophilis a
series of science-related questions. However, the demon seems to be quite evasive and finishes with a Latin
phrase, Per inoequalem motum respect totes "through unequal motion with respect to the whole thing". This
sentence has not the slightest scientific value, thus giving the impression that Mephistophilis is untrustworthy.
Faustus then asks who made the world, a question which Mephistophilis refuses to answer Mephistophilis
knows that God made the world. When Faustus announces his intention to renounce magic and repent,
Mephistophilis storms away. The good and evil angels return to Faustus: This is the largest fault of Faustus
throughout the play: Lucifer, accompanied by Beelzebub and Mephistophilis, appears to Faustus and frightens
him into obedience to their pact. Lucifer then, as an entertainment, brings to Faustus the personification of the
seven deadly sins. Faustus fails to see them as warnings and ignores their implication. From this point until the
end of the play, although he gains great fame for his powers, Dr. Faustus does nothing worthwhile, having
begun his pact with the attitude that he would be able to do anything. Instead, he merely uses his temporary
powers for practical jokes and frivolous demonstrations to the nobility. Finally, with his allotted 24 years
mostly expired and realizing that he has given up his soul for no good reason, Faustus appears to scholars and
warns them that he is damned and will not be long on the Earth. He gives a speech about how he is damned
and eventually seems to repent for his deeds. Faustus tries to repent and beg for mercy from those devils.
March Learn how and when to remove this template message The theological implications of Doctor Faustus
have been the subject of considerable debate throughout the last century. Among the most complicated points
of contention is whether the play supports or challenges the Calvinist doctrine of absolute predestination,
which dominated the lectures and writings of many English scholars in the latter half of the sixteenth century.
According to Calvin, predestination meant that God, acting of his own free will, elects some people to be
saved and others to be damnedâ€”thus, the individual has no control over his own ultimate fate. At the time
Doctor Faustus was performed, this doctrine was on the rise in England, and under the direction of Puritan
theologians at Cambridge and Oxford had come to be considered the orthodox position of the Church of
England. His rejection of God and subsequent inability to repent are taken as evidence that he never really
belonged to the elect, but rather had been predestined from the very beginning for reprobation. To conclude,
they which are most miserable of all, those climb a degree higher, that their fall might be more grievous: All
these therefore because of necessity, and yet willingly, as they which are under the slavery of sin, return to
their vomit, and fall away from faith are plucked up by the roots, to be cast into the fire. His damnation is
justified and deserved because he was never truly adopted among the elect. We see therefore that it is no
absurdity, that one self act be ascribed to God, to Satan, and to man: He claimed, in fact, that Calvinism
created a theodical dilemma: What shall we say then? That this question so long debated of the Philosophers,
most wise men, and yet undetermined, cannot even of Divines, and men endued with heavenly wisdom, be
discussed and decided? And that God hath in this case laid a crosse upon learned men, wherein they might
perpetually torment themselves? I cannot so think. For him, the Calvinists were overcomplicating the issues of
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faith and repentance, and thereby causing great and unnecessary confusion among struggling believers.
Faustus himself confesses a similar sentiment regarding predestination: Ay, we must die an everlasting death.
What doctrine call you this? Che sera, sera, "What will be, shall be"? The following is from the Gutenberg
project e-text of the quarto with footnotes removed. Here will I dwell, for heaven is in these lips, And all is
dross that is not Helena. Another well-known passage comes after Faustus asks Mephistophiles how he
Mephistophiles is out of Hell, to which Mephistophiles replies: Why this is hell, nor am I out of it. Themes
and motifs[ edit ] "Ravished" by magic 1. According to Charles Nicholl this places the play firmly in the
Elizabethan period when the problem of magic "liberation or damnation? Nicholl, who connects Faustus as a
"studious artisan" 1. Readers initially feel sympathy for the demon when he attempts to explain to Faustus the
consequences of abjuring God and Heaven. Mephistophiles gives Faustus a description of Hell and the
continuous horrors it possesses; he wants Faustus to know what he is getting himself into before going through
with the bargain: O Faustus, leave these frivolous demands Which strikes a terror to my fainting soul!
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Table of Contents Plot Overview Doctor Faustus, a well-respected German scholar, grows dissatisfied with the
limits of traditional forms of knowledgeâ€”logic, medicine, law, and religionâ€”and decides that he wants to
learn to practice magic. His friends Valdes and Cornelius instruct him in the black arts, and he begins his new
career as a magician by summoning up Mephastophilis, a devil. Faustus experiences some misgivings and
wonders if he should repent and save his soul; in the end, though, he agrees to the deal, signing it with his
blood. Faustus again has second thoughts, but Mephastophilis bestows rich gifts on him and gives him a book
of spells to learn. Later, Mephastophilis answers all of his questions about the nature of the world, refusing to
answer only when Faustus asks him who made the universe. This refusal prompts yet another bout of
misgivings in Faustus, but Mephastophilis and Lucifer bring in personifications of the Seven Deadly Sins to
prance about in front of Faustus, and he is impressed enough to quiet his doubts. Armed with his new powers
and attended by Mephastophilis, Faustus begins to travel. Following this incident, he travels through the courts
of Europe, with his fame spreading as he goes. Eventually, he is invited to the court of the German emperor,
Charles V the enemy of the pope , who asks Faustus to allow him to see Alexander the Great, the famed
fourth-century b. Macedonian king and conqueror. Faustus conjures up an image of Alexander, and Charles is
suitably impressed. Furious, the knight vows revenge. Faustus then goes on with his travels, playing a trick on
a horse-courser along the way. Faustus sells him a horse that turns into a heap of straw when ridden into a
river. Eventually, Faustus is invited to the court of the Duke of Vanholt, where he performs various feats. But
Faustus casts spells on them and sends them on their way, to the amusement of the duke and duchess. As the
twenty-four years of his deal with Lucifer come to a close, Faustus begins to dread his impending death. He
has Mephastophilis call up Helen of Troy, the famous beauty from the ancient world, and uses her presence to
impress a group of scholars. An old man urges Faustus to repent, but Faustus drives him away. Faustus
summons Helen again and exclaims rapturously about her beauty. But time is growing short. Faustus tells the
scholars about his pact, and they are horror-stricken and resolve to pray for him. On the final night before the
expiration of the twenty-four years, Faustus is overcome by fear and remorse. He begs for mercy, but it is too
late. At midnight, a host of devils appears and carries his soul off to hell.
Chapter 4 : The Othello Press - books from this publisher (ISBNs begin with )
Maulana Tariq Jameel crying on Imam Hussain - Be the follower of Imam Hussain and NOT of Yazeed - Maulana Tariq
Jameel crying on Imam Hussain - Be the follower of Imam Hussain and NOT of Yazeed.

Chapter 5 : Masters in English Language and Literature: Theme of 'Doctor Faustus'
Matthew Wilkinson is the author of The Demise of Imam Faustus ( avg rating, 0 ratings, 0 reviews).

Chapter 6 : Doctor Faustus Summary - blog.quintoapp.com
Buy The Demise of Imam Faustus by Matthew Wilkinson from Waterstones today! Click and Collect from your local
Waterstones or get FREE UK delivery on orders over Â£

Chapter 7 : Dr Matthew L N Wilkinson | Staff | SOAS University of London
Knowledge is no doubt power; but Faustus, who is the embodiment of dreams and desires of the rising bourgeoisie of
his age, forgets in his fit of passion that there is a limit to man's powers and possibilities and that knowledge may also
become a source of ruin and destruction if it is abused.
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Plot Overview. Doctor Faustus, a well-respected German scholar, grows dissatisfied with the limits of traditional forms of
knowledgeâ€”logic, medicine, law, and religionâ€”and decides that he wants to learn to practice magic.

Chapter 9 : SparkNotes: Doctor Faustus: Plot Overview
The Tragical History of the Life and Death of Doctor Faustus, commonly referred to simply as Doctor Faustus, is an
Elizabethan tragedy by Christopher Marlowe, based on German stories about the title character Faust, that was written
sometime between and , and might have been performed between and Marlowe's death in
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